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See so 007 721 for an introduction to the Visual Arts 
Education Curriculum of which this course in jewelry design is a 
part. In the course students further skills ±n forming complex 
objecv.s through experience with easting, bezeling stones^ and 
welding. Course content includes an historical perspective on jewelry 
production and advanced methods in forming and decorating jewelry. 
Sections on evaluation of students with criteria for evaluation and 
on resources — texts, periodicals^ and reference books; local 
resources in Florida; films and slides; suppliers; and professional 
schools, universities and workshops specializing in jewelry — 
conclude the guide. (JH) 
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PREFACli: 



Loarnin^i lias bcc*n referred to by many contemporary eduCritors aa a noun; 

IL ?t veyk £}:Mi'l'l^J^PJl''^^^^^ ^ iictioii nn*I lnvol\r'.»r;;ont , tloinp; and 
^>« jn;;, Al: Irasl" 1l. f.houlti bc'--oiid that kind oC luvolvcJ Ir.tirnlnR in what 
Uris counjc of «tucly If? all ftboot. 

The Quinmcstcr Visual Arts Education Curriculum construct is a long range 
developmentai effort directed t«jwards providing a general education for 
iGrarner^; in the ciesthetically related art education field. To rccomplTs h 
thiri prp^ I ^ insjzri 'ct j.on nl courses of study have bnen de velope d br.fMcall y 

tuncher n by Le^cherr *. I'lauy Dade art specialists in various arte r/iedia 
have been recruited by the Art Office to write over 75 ne^/ and innovative 
courses of study in the area of art education, Education^ll specialists 
from the four corners of this land, along with aestheticlans , social 
critics,' and behavioral scientists have hailed the philosophy of the 
overall art curriculum construct undertaken by the Division of Instruction 
to be consistent with the latest national trends in art education, and to 
be an exemplary example of "success'* oriented curricula designed to pro- 
vide intense involvement in aesthetics and creative arts through group and 
Individualized participation on the part of the learner. 

All courses of study produced have been constructed v^ith one major goal 
in mind; to provide a broad framework of goals and objectives; content; 
instructional procedures and strategics; and supj^je.^ted learning activi- 
tiefj. Many of . the technically oriented courses of study list a variety 
of "Work Sheets" designed to assist the learner with specific and highly 
technical studio procedures delineated in a manner so that art specialists 
(teachers) can use them "as is," or utilize the source inforriation as a 
basi,s for producing "Learning Activities Packages." The apptbndix may 
include other pertinent material needed for today's contemporary art cur- 
riculum, e.g., vocabulary, resources for both learner and teacher, etc. 

Constructive criticis'.ns or recommendations relating to this publication 
are invited; please send to: Art Education Office, Room 300, Lindsey Hop- 
kins, A-1. 

Charles M. King, Consultant . 
Art Education 
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66CI1..O2 
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III. G0UR3B DBSGRIPTIOIT " . , 

The student will develop lurthor skill in rorming 
more complex objects throu^^li advanced tecl-mlques 
and methods. -Experience v/ill be provided in 
casting, bezeling of stones, and welding, otudents 
will work on individual inLoresl: areas a-.qd be 
encouraged to express Llioir* ovm individualii.y. 

IV. RATIONALE 

The art educator should foster the grov/th of what 
is unique in the individual and help him to 
develop a strong sense of empathy toward his 
visual environment; empathy toward the sensuous 
quality of the material; and empathy towarrJ the 
content. There should be a kinesthetic interaction 
between the student and the media, jiaphasis will 
be placed upon designing and I'cnning mol*G co:;ipie:L 
objects. 



- 1 - 



ERIC 



A. Grades 9-12 

Suggested prerequisite: JeWelry L)er>ign I 
or Art Craft !• 

VI. C0URS3 OF STOPy 03JECTIVES > 

A. Competencies: the student upon completion 
of this ixnit will be able to: 

1. Identify the work of .several outstanding 
contemporary jex^^elry ueslr;ners 

2. Differentiate botv;eon the character I -..ics 
of jewelry of the Ancient Near *iiaaL and ■ 
Asia 

3» Demonstrate several advanced methods of 

forming jewelry 
14.. List the equipment and tools used in 

forging, casting and granulation 
^, Demonstrate the decorative techniques of . 

engraving, etching, repousse, and chasing 
6, Identify the basic tools used in decorating 

jewelry 

VII. GO Unsa GOUTiaiT 

A, Definition and background 
1. Historical • 

a. Egyptian 

b. Ancient IJoar East 

- 2 - 



c. Asia 

(1) India 
iZ) China 
(3) Korea 
([(.) Japan 

d. Classical 

(1) Crete 

(2) Greece 

(3) Strusca 
ik) Rome 

8. Byzantiiun (;{ome) 

f« Islam 

g, Pre-Columbian 

h. Renaissance in Europe 

2. Contemporary 

a, American Indian 

b. Outstanding contemporary jewelry dcGignors 

(1) Leo Scherker 

(2) Olaf Skoogfors 

(3) John Paul Miller 
ik) Stanley Lechtzin 

(5) Jean Knutson 

(6) P\ Jules xieed 

(7) John Prip 

- 3 - 



(0) 


Lillian F. Kalan 


(9.) 


Victor Ries 


(10) 


Reinhold Reilling 


(11) 


Arline Pisch 


(12) 


Hans Krahiner 


(13) 


Sigurd Per 3 sons 




Priedrich Becker 


(15) 


Thomas Gentille 


(16) 


Elisabeth Treskow 


(17) 


Robert Pierron 


(18) 


Alice Boatrlght 


(19) 


Pranlc Patania 



Aesthetic Reactions and Movement 

Jewelry forming 
^1, Advanced' methods of forming 
a. Bezeling' 



(1) 


Collar bezel 


(2) 


Reverse bezel 


(3) 


Square bezel 


(1+) 


Qjpsj setting 


(5) 


Faceted-stone setting 




Paved setting 


(7) 


Pearl setting 
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b. Forging 

(1) iknnealing 

(2) Forging on a block 

(3) Forging on a r.take 

c. Casting 

(1) Forming the wax model 

(2) The investment 

(3) Casting the model 

(]|) Removing the invoatment 
(5) Finishing the pieces. 

d» Lost wax casting 

e. Granulation 

f . Electrof orming 

g. Combined methods 

Selection of metals 

a. Metal 

b. Brass 

c. Oopper 

d. Silver 

e. Gold 

f . PlatiniAm 

g . Stainl o s c s t o ol 
h* lllello 

i. Iron 



a. .Sav/o(J f) In w i th n Oono 

b. Fused pin with :;tono 

c. Piled pin v/lth atono 
ci, Pvings v;ith stone 

e. Split rings 

f. Chains . 

g. Pendant with stone 
hp Necklaces 

i. Chokers 

j. Guff links with :3tones 
k. Brooch v;ith atoneo 
1, Bracelet 
m. Found objects 
il. Forming more complex jov^elry forms v;ith 
mixed metals 

Forming a pondant v/ith stones set in collar 
bezels 

6, Forming forged silver earrings 

7, Forming a completed riveted pinstem and joint 

8, Forging metal to various shapes by using the 

correct stakes 

9, Forming jewelry by usin[; the sand cast me'-Mod 
10, Creating jewelry by electro forming over a 

styrofoam matrix. 

- 6 - 
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!!• Creating a silver gilt pin v;ith mica and 
pearls by electrof orining over a inatri;i of 
wax 

12. Creating jovrolry by combining several methods 

13. Creating a .Cuned pin v;lth never al stones' 
1)4.. Creating split ringr> v/ith stones by 

gr-nulation 

15. Creating jewelry v;itli roun-.' objects 

16. Found object jevjelry • 

a. Cracked pottery 

b. ..atch gears 

c. vvafcch crystals 

d. Broken glass 

e. Pieces of bone 

f . ^.iell 

g. Fiber 

17* Equipment and tools 
Plat nosed pliers 
Diagonal cutting pliers 
Round nose plaers 
Tweezers 
.•(av;hide mallet 
Curved burnir^her 
IJeedle point scriber 
Planishing hammer 



Files: 

a. 6-incl'i hUHM rilos 

b. 6-inch half round rilco 

c. Needle files 
Ring cJ.amp 

3aw frame and bl^/.des 

sis 03 
iuing mandrel 
Bezel ifiandrel 
Hand drill 

Steel rules .6 Inch lenf^th, marJ^ea in 
raillimetcrs and inches 
Fle;cible shaft machine 
Beesvjax 
V/hito casein 
Sable brushes ,r6 
Clear acrylic spray 
Felt buffing stick 
:ii:aery cloth 
i^nery stick 
hkaerj paper 
.Liner of sulfur 
Findings 
Heating frame 
Charcoal block 
Annealing pan 

er|c - 8 - 



Propane gas torch unit 
.Uoldor 

a. Metal 

b. Metallic alloy 
Flux 

Yellow ochres 
Iron binding wire 
Sulfuric acid 
Spar ex 
Oerjtal v;ax 

a. Shoots 

b. Hods 

Iiobal c, rue cone 
Liquid debubbliscr 
Sable brushes 
Investments 

King or flask of moual 
Clay 

Hotal scribe 

. V s s'or 1: o d d en t al b o o 1 s 

4ilco?iol lamp 

Alcohol 

[•'lat motal edge 

Kiln 

Asbestos 



stilts 

3toel tongs 

Centrifugal madiine 

Galvanized sheet metal 

Flattened piece or coat v;irc hanger 

Powdered borax 

Acetyline torch 

Glass container 

Metal bucket 

Gura solution 

Cop:t.'er salt 

(J op per foil 

Stainless steel tanJc 

Steel stalces 

Steel block 

Plat face planishing haiiimer 

C, Decorating 

1, Advanced methods of ticcorating 
* a. iihgraving 

b. Filigree 

c. Etching 

d. Repousse 
e • Inlaying 
f. Chasing 

Lainination 

- 10 - 
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jJquiiOTcn!. and Loola 
Oravors v;l woodon haiidlG 

a. iJTilfe 

b . Roimd 

c. Flat 

d. Liner 
Shellac stick 
King clarap 
Scriber 
White casein 
Pitch (blocl:) 
Oilstone 
Propane torch. 
Sable brushes 
nitric acid 
Asphaltum 

Cop::ier picklinc tongs 
Sodiuin bicarbonate 
TurpontinG 
Cloth 

Ohasinr^ tools 
I'ir.ch 

Pitch boul 
Leather collar 

- 11 - 



'l*urp on tin o 
Cloth 

Li^lAUKIIiG ACTIVITIES 
A. Evaluation 

It is essential to oGtabllsh a criteria for 
evaluating . the progress or the student in 
art experience. Evaluation in jev;elry design 
cannot be ri^id to the extent that it will 
inhibit croaLive exprossicjn. ^JreaUivily ia 
uninue and personal, ■ 

'ihe product itself c^'xnnot be evaluated without 
taking into consideration the process i.he 
student experienced from inception to coinpleticn. 
In addition, evaluation must include ovi^-Jence of 
the growth of the individual in relation to his 
attitude, interest, ability to, complete a 
project, how well he can use his past experience 
tov;ard prublem solving, respect for his ov/n 
ability and the rights of otliers. 
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■Evaluation is of vital importance to the 
student ».s development. It helps to 
dotormine the /growth or tho student co 
that the teacher cun J'lirth'^jr inocivate 
and guide tlio stucicnt uov/nrd hio Tullest 
n el f - de V o 1 opxiion t , c r* ' > a t .1 v i fey tm d ac r> the t :i c 
p;rowth. 

The criteria ostabll.ohoci for ovaluatic^n will 
vary duo to individu: I •lifforonocs .'iir.ong 
Gtudentf] and teacher:! , -ilacli teach^-r vinrA- 
deterraine his ovm .-^oals and formulate • 
fjtandards for evaiuuticjii alv/ays keopiii(; in 
mind that evaluation raust be positive as well 
as cons true tivo, 

Tne following: arc aomo 3w;.'.;Ontionri In r:ottin£; 
\xv ^S*itcria for evaluation: 

1. Ki.xis t'no student learned to evaluate his own 
gmelrj as v/ell as that of others with 
consideration to Iho sensuous quality of 
the material, form, £ind content? 

2. Has the student ^'cr^icned the entire object 
v/ith an avniroiienc of space, form, .lovomont, 
order, relationship of parts ^:o th^- uhole, 
and good color organi?;ation? 

- 13 - 



3# Har> the student expressed his ideas 

croatlvciy in the raedium in nn ori;':inal 

and meanin^rul way? 
[}.• Has the student doveioped a sensitivity . 

to the material? 
5* Does the s tudont express his ideas and 

individuality in jewelry? 

6. Has the student become aware that texture 
results from en interaction of bho medium 
and the tools? 

7. Is the student aware of the difforenco 
between tactile and vi^u'il texturcrj? 

8^ ]{as the student becom^J sensitive to tho 
expressive qualities of the different 
jewelry materials and tools? 

9. Is the student av/are that improper use of 
materials and tools results in poorly 
. constructed forms? 

10. Is the student av/aro that variety can add 
interest to forms but too much can deritroy 
it? 

11. Does the student react ompathically to the 
medium in terms of three-dimensional forms? 

12. Is the student familiar with good jev/elry 
of the past and present? 

- IM. - 



13. 

111. 
15. 

16. 

17. 
18. 
19. 
20. 
21. 

22. 

O 
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Is the Gtudent able to identify from 

contepiporary jev/cli-y designerG the ways 

in which the craftsmen manipulate their 

tools and materials? 

Has the student aeveloped good work 

habits? 

Has the s tudent » s behavior outside the 
art class improved as a result of his 
art experience? 

Has the student developed a rcipecL for 
his personal ability? 

Has the student developed ti. ro;;t)ecT: for 
the rights of others? 
Has the student acquired incrca:;od 
efficiency in handling materials and tools? 
Has the student developed trie ability to 
carry the i^roject through to completion? 
Has the student le'irned the firing process 
and how to use it to its fullest advantage? 
Has the student developed p;ood craftsmanship 
and yet retained the nutui'al .-^u-litlor; of 
the metal? 

Has the student lonrno'i ^:o foriT) J^-^^'oIry 
correctly so it does not warp or crack? 

- 15 - 



;0» I'J J'lj'' ;/ronuf:L r:ii!. I.om*: Tor' the pupj^oso J'or 

v/hlch it wn.rj iii^jfJoV 
if]j.<, Doo3 it incorpupaLe Lho prliiciplos of 

good jewelry dcaign? 
25* the product the cue be;it suited for work 

in metal? 

26. Is the product well constructed? 

27 • Does the product Indicate individuality and 

expressive quality? 
28, Does the design fit the form? 
29* Has the student improved in attit:udG, 

interests, and development of toclinical 

skills? 

IX. RESOURCES 

A* Suggested texts for pupils 

Baerwald, Marcus and Mahoney, Tom, Gems and 
Jewelry Today ^ ilev/ York: Marcel Hodd Co., 

191^9. 

Baxter, William, Jev;elry» Gem Cuttin/;> and 
Metal Craft . Hew York: McGraw-Hill, 1950 

Bradford, Ernest, Four Centuries of izXiropean 
Jev/elry. New York: rhilosophical Library, 

i'9^5. 

GhoatG, Sharr, drotitivo iJaaLlnp;. Jewelry , 
Sculr)turG, Novi York: Crovm rubli shorn, 
1966. 
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Or a^i for d , Tl loma :i , InUrociucinF; Jov/olry MalclnK t 
'; Hew York: Wo.t son-Gup till, 19oiJ* 

Dali, Salvador, A Study of i:is Art in Jov;o.ln . 
: /fhe Gra])hic Society, 1959* 

Dariingy A., Antique Jewelry ^ Nci/ York: Century 
House, 19!^3. 

iivans, Joan, A History of Jev/olry, IIOO-I87O . 
Hev; York: Pitman Publishing Co., 19i?3. 

Gontille, iTiomaG, Stop-by'->Step JevJolry , Now 
York: Golden i-ress, 19o^. 

G reek and Etrusc:in Jewelry > IJow York: 
Metropolitan Museurii of Art, 19i}J(-. 

niggins, -le./nold, Allcyne, Greek and /:oman 
Jewelry ^ London: Ilol^hucn Co., Lud,, 
I90I. 

Huyghes, Graham, iiodci'n Jev;olry , liow ? p]zi 
Oro\-m , Publiohers, 1903. 

Nev/ble, Brian, Practical .jnamelinK and Jewelry 
Work, Nov; York: Viking i'resG, 1967. 

Stevens, , Siraple Jevjolry , Kev/ York: Watson- 

Gup till, 1966. 

Von Ne'omann, Robert, Tae Uesif^n and Creation of 
Jewelry , Philadelphia: Chilton Book Co., 1961 



Sugfjested periodicals for pui^ils 

Craft Horizons 

29 V/eot 53rd otreefv- 

13 ew York, II. Y. lv,i;19 

School Arts 

50 Portland .Jtreot 

v.orcestor, Has:^. Ol60cj 

Design ■•.Jiartorly 
1710 Lyndale Avenue 
Minneapolis 3 9 Minn. 

- 17 - 
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Sugticsted places to visit 

Grove House ociu;ol .of .vx^t 
3ii.96 Main Kighv;ay 
Coconut Grove, Fla, 33133 

Village Cor nor Gallery 
1136 South Dixie liifvhwuy 
Coral Gables, l-'lorida 

Lowe Art Munoum 
1301 Miller i/rive 
Coral Gabion, i^'loriaa 

Miaini Ar b Contoi* 

lV)()7 llorth Kendj>.ll .avvo 

ICendall , i^'lor ida 

Ceramic League of iliajni 
7867 North Kendall ih^ivG 
Kendall , Florida 

Mlaiii Husouin of Modem Art 
381 N. i?;. 20th street 
Miami, Florida 

Grove House Gallery 
3,9k^ Main liighv/ay 
Coconut Grove, I'Moricin 

Museum of 3cience-Planotarii>im 
3820 South Miami Avenue 
Mlani, Florida 

Pairchild Tropica]. G/jr'len 
10901 Old Cutler Road 
Coral Gables, I'lorida 

Fantastic Gardens 
9^$0 3. 67 th /iVenuo 
Miarai, Florida 

Miami Seaquariui-n 

R i ck enb ack er C au e v;ay 

Virp.inia Key, Florida 

Crandon Park Zoo 

Key 3isco.yne, Florida 
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3 c h o 1 a :3 1 1 c Ar I A ar d 3 jij-ch i b i 1 1 on 
Burdine ' 3 Department o boro 
2>1 2ast Flagler otreot 
Mi am, Florida 

Miami Studio ohop 

2363 West Flagler .-Street 

Miaralp Florida 



Bass Musemn of Art 
2100 Collins Avenue 
Miarai Beach, Florida 

Japanese Gardens 
Mac Ar thur C au s e w ay 
Mianl, Florida 

Vizcaya ;;rt Museum 
3251 South Miami Avenue 
Miami, Florida 

D, Suggested media resources for pupils and 

teachers 

■ 1. Film strips 

Scholastic Film Strips 

906 Sylvan Avenue 

]:;nglewood Cliffs, 11. J*. O7632 

Art by Talented 'L'oon-Hp;ers-197Q : Soul ;^ tare 
and other 'ilrirco-Dinensional Art 

Art by Talented reon-AGers-1969 : Sculpture 
and other Tliree-Dimensional Art 

Art by Talented Teen-Ager3-196C : 6c u 1 ; our o 
and other Three-Dimensional Art 

Art by Talented Teon-A^ors->1967 : Sculpture 
and other Three-Dimensxonal Art 

Art by Talented Teen--AKors-1961-19c.6 : 
Sculpture and othor Three- ;jimoxj;:i on al Art 

Collected Works of Teen-Age Art -3culpturo 
and other Taree-Dimensional Art 
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yimGricmi Crarks Council 
iioGOarch rihd i^iduc-'iulon ■Oc.^t. 
?:":; .ieot 53^^ otroet 
New York, K. Y. 10019 

GlU. Yoxinp; Araer icons, 1963 - 

Winning entries in all craft 
media from. the national 
competition of this title 
sponsored by the .imGrlcari 
Grafts Council* 

09 Ob.jects Are . / ,? 1968 - 

An exhibition which cour;ht 
to question tiro nature of 
object:3. (Covers v/orf: by 
l4.'cl craftsjMon in various 
media. 

BJii Craftsmen U,J, ^66 - 

National Merit Av/urUs in a 
competition sponsored by 
the American Crafts Council; 
covers all craft media. 

Bl The American Craftsmen, 1961}. - 
30 craftsmen and their work in 
clay, metal, wood, and textiles* 

P5 Throe Metal smiths; Fiscla /Kinp:ton/ 
acoogfors, 1965 - Jeweli^y gmd 
metal objects from one man 
exhibitions at M.G.G. 

B$2 Creative Gas tinp;-1963 - Metal 

cast objects by American craftsmen 
during the periods 1960-63. 

P2 General Metal, 1969 - Jewelry, 
metal sculpture and objects by 
contemporary American metalsmiths. 

P13 Goldsmith >70 - Metal work 
selected in an international 
competition. 



^yil) IjUvo^ \)o^\iy^fl Coinpol.j. I. L(Jii ^ - 
Thr'Oo y<>ar:\ o£ winnlnf!; <lo.'j.l/';n:.: 
in tho oLci'llnr, 'Jumpo li Lion:; 

aponoored by Lho .'iLorliiip, olivor:5raith 
Guild of jlmorxca. 

Dll • General Jewelry. 196 6 - .\'ork3 by 

American craftsmen of the early I960' 

B$ Creative Gastinp;, 1963 - William 

Underbill photographed naking of a- 
bronze bowl and pin by the lost wax , 
process. 

AI3 YoTong Americans > 196^ - I /inning 
entrioG in all craft medi;t from 
the national competition of Lliis 
title sponsored by Lho /liaurlcan 
Crafts Council. 

Fl\, Objects U,o.A,, 196 V - A soJ.ocGJon 
of v;ork in all mooia from oho 
Johnson Collection of Contejaporary 
Grafts. 

B12 Folk Art of North India, 1966 - 
Ceramics, emb r o i d e r y , ap p 1 i q u d , 
and je^^relry from Morth India, 

Professional schools, universities, and 
workshops specializing in jeivelry 

Troy State College 
Troy, Alabama 

Northern Arizona University 
PI ag 3 1 af f , Ar i zona 

Ark an s as Ar b s G en t er 
School of Art anti Drama 
Kac Arthur i^ark 
Little i^ock, Arkansas 

University of California 
Department of Design 
23k V/urster Hall 
Berkeley, California 
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University of Calii'ornia 
Davis, California 

Mills College 
Oalcland, California. 

San Jose otato Colle/*;e 
San Jose, California 

California Collogc; of Arks C: 'Jriii* 
ij212 Broadvja;/ . at Colloro r.vonao 
Oakland, California 

University of Colorado 
School of Art 
Denver, Colorado 

The Corcoran School of /irt 
17th St. at New York Ave., il. 
V/ashington, D. C. 

Georgia State College 
33 Gilmer Street, 3. 
Atlanta, Georgia 

School of the Art Institute of Cii 
Michigan at Adaiat: 
Chicago, Illinois 

University of Illinois 
College of Pine o: Apr.'lied Arts 

Pine /u?ts Building 
Urbana, Illinois 

Indiana University 
Pine Arts . liuil ding 
Bl ooming t on , In di ana 

Indiana State University 
Terre Haute, Indiana 

V/ichita Art Association 
9112 East Central 
W ichita, Kansas 

Louisville Art Center School 
2111 South Pirot Street 
Louisville, Kentucky 

Hewcomb College Art Department of 

Tulane University 

New Orleans, Louisiana 



Haystack Houuntain ochool of Craft a 
Door lale, Hn.ino 

Boston Husoum Jciiool 
230 Ponway 

liooton, 11arj:j;if:hU;v;Lto 

Craanbrook Acadoip.y of Art 

Lone Pino i^oad 
Bloomfiold Hill 3, Hichif^,an 

Rochester Art (Jonter 
320 East Center 
Rochester, Minnesota 

University of Missouri 
Department of Art 
Columbia, Missouri 

University of Montana 
Art Department 
Ml n soul a , i-Ion t ana 

University of Now iiamprjhiro 
Dor^artmenL of Mio ^^rln 
i>ir}iam, IJcvj 'lampahirc 

Ilevjark Mur:ouifi of Art 
i{.3«i;9 ".caching ton ooroct 
Nev;ark, Hew Jersey 

State Univorcsity of Kev; York 

Alfred univeroity 
Alfred, Hew York 

Brooklyn Museun Art ^School 
:i.'astern Parkv;ay 
Brooklyn, Kew York 

Graft Students League 
dLi.0 Eighth Avenue 
Hew York, Y. 

•rho New school for ooclal :^3no?.;rch 
66 \lGst j2 th :;)ti>oot 
Vie\J York, il. Y. 

School for /imerican Craftsmen 
Rochester Institute of Technology 
65 Plymouth Avenue, oouth 
Rochester, Kew York 
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riyrncusa Uni vorn i ly 

^'Onlanri Jclioo.l of :r»:.:'i.r> 

Cleveland inc1;icule ^vrt; 
.llliil //ast Boulova-vi 
Jlcveland, Ohio 

Ohio Univeriiity 
Athens, Ohio 

Hillersville State Collofje 
liillersville, Pennsylvania 

Rhode Island School of iA)slf^n 
Providence, lUiode Islauci 

MuoouTri School oV .w*t iiC)u:;Lon 
lUOl iJissonnott 
llouaton, Toxar 

Stout State University 
Menomoh i e , s c on s in 

V/isconsin State University 
River r'alls, Wisconsin 

Jewelry Designers - Resource People 

Leo Scherker 

1136 S. Dixie Hij-hv/ay 

Coral Gables, Florida 

Lee Alper 

12PJ W. Kl;;clor St. 
Miami, Florida 

Joe Dean 

136 1:* a. First Street 
Miarai, Florida 

II on a Sigri 

117 11. 2. First Avenue 
Mi£unl, Florida 



Elva Pachoco 

5138 lUacayjio iJoulovard 

III ami, Piori cJa 

Martin King 

Ij.OY Lincoln :ioad 

Mla;ai Boach, l''loridu 

Vincent Portora 

117 II. First iWonuc 

Miami, 1^'lorida 

Laurence Bril 

i?136 iiiscayno Blvd. 

Ml ajiii ,^ -^'1 or i d a 

Anthony Puccio 

11630 .5. Second Avenue 

Miami, Florida 

G. Jev/olry Suppliers 

1. General 

Craf tool. Inc. 

On e In du 3 1 r 1 al i »' o a d 

Woodridgej, N.J. 

Reel: and ohell Shop 
2036 S. V;. 57 Ave. 
MiaDii, Fla. 

C. W. Soncrs j: Jo. 
387 V/ashington otreet 
Boston 8, MasS'. 

Allcraft Tool & Supply Co., Inc. 

1$ './est k^th St. 

II ev; York, N. Y. IOO36 

Anchor Tool Sc Supuly Co., Inc. 

12 John Jt. 

Ucvr York, N. Y. IOO38 

Jev/elcrart Sunply Co., 
P. 0. Bo;-: 22'rA ' 
k2b Marion 3b. 
Oceanside, N. Y. 11^72 
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■/ 1 1 i i :\u\ .1 . ^^r\\ i ll, ill*:. 

oain Kramor 

29 .;est ath 3t. 

Kcw York, II • Y, 

Graf tool. Inc. 

One Industrial Road 

V/oodrldge, N. J. 

S. Schweitzer and Co, 
Dept. H,, i\ 0. Box 71 
Gedney Station 
White Plains, 11. Y. 1060^; 

Ernost Bussinyor 
I4.O2 Clark Bldg. 
Fittsbxargh 22, Pa. 

John Bar^ry Co, 

Dept. C, P. 0. Box 1^ 

Detroit, Michigan k^PJl 

Rock and Shell Shop 
2036 S. Si Ave. 
Miami, Pla. 
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